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submit to writing is impossible. Some persons 
are of opinion that the art of writing music has 
only been thoroughly understood within about 
thirty years. And while it was in progress what 
impediments has it not thrown in the way of 
genius ; what a coil and clutter have the theorists 
kept up about consecutive fifths and eighths — 
a whole crop of which may now be gathered from 
the works of every master. " Who forbids this 
"progression?" said Beethoven, referring to a 
passage. " Very well — then I allow it." 

If this mechanical difficulty alone accounts for 
the late and very gradual progress of music to 
perfection, what impediments it must have cre- 
ated in its outset. The written composition of 
antiquity is therefore not to be accepted as any 
proof of the extent of the powers and accomplish- 
ments of any given age in music. Men were 
better off, free from all rules, than fettered by the 
obscure laws of a science which the teacher 
scarcely understood with certainty himself, and 
which had not been formed into a system. 

There are questions in music the discussion 
of which would be extremely pleasant if they led 
to any satisfactory solution. After the advance 
of notation there are many perplexities in con- 
sidering the music of the past. The precision of 
a choir singing together without bars it is difficult 
to conceive. How did the cathedral singers of 
Purcell's day manage his extremely difficult and 
elaborate intervals, singing from single parts, and 
never having seen a score ? Did he rehearse 
them separately beforehand ? 

At all times the thoughts of men seem to have 
been projecting themselves ; and music, however 
scientific, has never entirely freed herself from 
the dominion of feeling and taste. It is this 
which renders the musicians of all ages in a mea- 
sure akin, and makes some modern discoveries, as 
we erroneously suppose them, but a reproduction 
of what has been long since known. The limited 
circle of the octave may certainly excuse the dis- 
covery of the same thing in music more than 
once ; but in this small compass what a range of 
delight ! " The hidden soul of Harmony" 
no poetical fiction, it is a mysterious truth. 



A Mystery. — No ordinary curiosity having been lately 
excited by the mention twice made in this journal of a 
new composer, — we may proceed a step farther with the 
promise, and announce that the gentleman in question has 
been commissioned to write an opera for the Grand Opera 
of Paris, which is to be represented in the course of next 
winter. We refrain yet awhile from naming the new 
candidate, on Charles Lamb's principle of being " modest 
for a modest man," and because we are indebted for our 
intelligence to private information. The subject of the 
libretto, we may add, is of a nature not recently attempted 
on the French operatic stage ; and the contract expressly 
implies provisions for execution such as fall to the lot of 
very few aspirants. The prospect, in short, is of the 
highest musical interest. — From the Athenwum. 



Corregponlj titer. 

To the Editor of the " Musical Times." 
Sir, — I have ventured to lay before you a brief sketch 
of an association recently formed here, on the English 
Solfeggio system, which is entitled the " Thistle Solfeggio 
Club." It is about eighteen months ago since it was 
formed, and consists at the present time of about sixty 
members, each of whom pays one shilling entry money, 
and twopence per week afterwards. There are also about 
twenty female members, making a total of about eighty in 
all. Their stock of music is considerable, (whether we 
speak of the comparatively limited existence of this Club, 
or the circumstances of its members, who are nearly all 
mechanics,) amounting to between £20 and £50. I may 
mention in conclusion, their presentation of a handsome 
silver watch and gold chain to to their Leader, Mr. Henry 
Steedman, on the 22nd of February last, as a mark of 
grateful esteem and warm appreciation — a tribute well 
merited by his indefatigable and disinterested exertions 
amongst them. 

I am, Sir, Your's, &c, 
Edinburgh, March 8th, 1850. Musicus. 



TO CORRESPONDENTS. 

A. S. Poplar. — It is not at present intended to print the sepa- 
rate parts he enquires for. 

L. E. 0. Wellington. — There are but few works on Organ 
Building, and those not modern works ; the subject being 
interesting but to few readei's, all works on the subject must 
necessarily be high in price. Second-hand Organs are often 
for sale at moderate prices. An Advertisement in our co- 
lumns, stating the instrument required, would ensure a large 
number of answers. 

D. B. Edinbro', will see that we have curtailed his letter, by 
omitting the compliments, o}c, to ourselves. 

Terentia is thanked for her letter. In the preface to Vols. 
1 tf 2, printed with No. 48, she will see that the object of the 
Musical Times was not to supply Solo music. 

J. M. Bradford, will find the Glee he proposes in the present 
number, the other shortly. The Chandos Anthems of Handel, 
may be looked for at an early period; their merit entitles 
them to have extensive popularity. 

E. B. — The Author of the M.S., is not known to us. 
Musicus. — We have no means of answering your queries 

relative to the Geneuphonic Grammar. 

O. it thanked for his M.S., he will receive a private communi- 
cation. 

Anti-Minor is advised to study the difference which exists 
between the minor and major modes ; they are quite distinct 
both as to melody and harmony. 



Brief ©hrotutle of the last fttonth. 

St. Martin's Hai.l. — Mr. Hullah commenced his 
series of grand choral performances, on March 13, with 
Handel's oratorio, Judas Maccabceus. The choice 
was good, as this chef d'ceuvre of the master contains 
some of his finest and most elaborate choruses, and 
presented excellent occasions for testing the strength 
and efficiency of the members of Mr. Hullah'3 first 
upper singing school, who constituted the choral body. 
The choruses were in general well rendered ; but we 
should select, for particular notice, "O Father, whose 
almighty power;" "Hear us, O Lord;" "Fall'nisthe 
foe;" "We never will bow down;" "Sing to God;" 
and the "Hallelujah." The chorus, "See the con- 
quering hero comes," was also well sung. The good 
effects of Mr. Hullah's training was evidenced in the 



